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Abstract 

This study investigates the re-invention of medicine men in contemporary Native American literature, placing 

them as more than simply healers, with their linguistic competences reflecting their cultural resilience, 

political resistance, and spiritual continuity. This research, then, aims at analyzing how Indigenous authors 

reclaim and remodel the image of medicine men into symbols of struggles through their language in an 

ongoing effort towards survival in the face of colonial pressures. Through qualitative literary analysis 

employing Homi Bhabha's notion of hybridity and Gerald Vizenor's concept of survivance, a critical 

investigation into selected works by Sherman Alexie, N. Scott Momaday, Leslie Marmon Silko, and Louise 

Erdrich provides a reading of the narratives. A close reading of the sampled texts revealed the medicine men 

as complicated hybrid figures, straddling the worlds of tradition and modernity, dynamic symbols of identity, 

sovereignty, and survival. They are portrayed as resisting arbitrary or romanticized stereotypes, thereby 

opening up a new way to view them as political actors, culture-carriers, and spiritual leaders in contemporary 

life. This study has the implication that such literary reconstructions serve effectively to advance meaningful 

reclamation of Indigenous cultures and contest overarching colonial narratives that marginalize or erase 

Native presence. The study calls for multidisciplinary research that unites literary, anthropological, and 

historical examinations further into understanding Indigenous representation in literature.  

© 2025 EJAL & the Authors. Published by Eurasian Journal of Applied Linguistics (EJAL). This is an open-access article 

distributed under the terms and conditions of the Creative Commons Attribution license (CC BY-NC-ND) 

(http://creativecommons.org/licenses/by-nc-nd/4.0/). 
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Introduction 

In Native American literature, medicine men may represent cultural survival and endurance, spiritual 

power, and historical survival. According to Indigenous cosmology, individual medicine men are usually in 

the practice of being physical healers as well as mediators between the spiritual and material worlds. Above 

and beyond the individual, the medicine man is a means of carrying on the collective heritage, oral tradition, 

and, oftentimes, responding to colonial violence and disruption of culture. This research investigates the 

 
 Corresponding Author 
Email: husseino_z@yahoo.com 

DOI: http://dx.doi.org/10.32601/ejal.11310 

https://www.ejal.info/
http://dx.doi.org/10.32601/ejal.11310
mailto:husseino_z@yahoo.com
mailto:matarneh66@yahoo.com
mailto:abdullah.shehabat@aou.org.bh
mailto:abeer_r2005@yahoo.com
mailto:dr.asmaalzregat@yahoo.com
http://creativecommons.org/licenses/by-nc-nd/4.0/
mailto:husseino_z@yahoo.com
https://orcid.org/0000-0003-4433-0178
https://orcid.org/0009-0004-5317-6031
https://orcid.org/0000-0002-1782-4589
https://orcid.org/0000-0001-7036-6663
https://orcid.org/0009-0004-0833-3958


Zeidanin et al. / Eurasian Journal of Applied Linguistics 11(3) (2025) 106-113                                            107 

medicine man and his changing image in modern Native-American fictions; how writers rewrite the medicine 

man as the bearer of tradition and a change agent. The study, in addition, attempts to explore the concept of 

medicine as even contended by Indigenous authors in the midst of the balance between the spiritual and 

political, ancient and recent, countering cultural erasure, where the great resistance is posed against positive 

identification of contemporary Indigenous presence through narrative. Narratives such as these widen into 

struggles around Indigenous identity, sovereignty and decolonization. 

The main objective is to study the Native American writers like Sherman Alexie, N. Scott Momaday, 

Leslie Marmon Silko, and Louise Erdrich, to find out their approaches toward the medicine man as a hybrid 

figure operating under colonial contexts in the landscape of sustaining Indigenous epistemologies. The scope 

of this study was limited to one textual corpus, so it was restricted to only four novels and suggests that a 

more comprehensive representation across tribal contexts and genders may reveal other instances. The study 

also encompasses how irony, myth, or non-linear narrative structures are engaged in literary techniques as a 

strategy for resisting stereotyped reductions and for reclaiming the medicine man as a dynamic symbol of 

survivance. The rationale for this study rests on understanding the need for a closer examination of literary 

manifestations of Indigenous resistance to colonialism based on spiritual leadership. Much of the discussion 

sidesteps spiritual leaders and emphasizes the sociopolitical critique of colonialism. Viewed this way, the 

study analyzes these characters in fiction to see to what extent Native writers have viewed storytelling as a 

means of cultural survival, identity formation, and spiritual continuity. 

This research is theoretically based both on Homi Bhabha's notion of hybridity and on Gerald Vizenor's 

notion of survival, further enhanced with frameworks of Indigenous narrative sovereignty. These perspectives 

would direct toward an understanding of the way in which these fictional medicine men manage to travel a 

path between adaptation and tradition within exercises of ascription and prospective agency in colonial and 

postcolonial spaces. 

Literature Review 

This literature review synthesizes anthropology, literary criticism, and Indigenous studies to provide a 

contextual base for understanding the changing literary portrayal of the medicine man. Anthropological and 

historical studies show insight into the earliest role of medicine men as spiritual and communal leaders. 

Classic studies such as Eliade (1964) and Hallowell (1960) on Ojibwa cosmology emphasize that the medicine 

man has a religious function in Indigenous societies. Mooney (1896) begins documenting their spiritual 

practices and cultural centrality, while Deloria (2006) articulates their relevance to Indigenous people today 

in resisting Western epistemologies. The work of literary critics builds up from there to examine the narrative 

reconfiguration of the medicine men. Allen (1992) and Owens (1992) focus on the spiritual, gendered, and 

narrative aspects of these figures; in particular, Owens argues that Native authors use the medicine man 

figure as a site of cultural negotiation therein engendering change. Krupat (1992) and Warrior (2005) critique 

the negotiation between cultural authenticity and the pressures of Western literary form, indicating that 

fictive medicine men mediate cultural identity in changing settings. 

Recent theoretical contributions increasingly stress the importance of questions relating to 

decolonization, environmental justice, and narrative sovereignty. Native presence is thus actively defined as 

resistance instead of a mere passive survival by Vizenor (1999) within the wider context of survivance. 

Indigenous storytelling goes beyond art; it is an act of survivance wherein the story is blended with memory 

and resistance to become a counselor of cultural resilience against the colonial disappearance effects. As 

indicated by Smith (2021), contemporary Indigenous narratives draw on cultural and spiritual frameworks 

that actively recover identity and sustain Indigenous epistemologies against present-day onslaughts. This 

provides a complementary view to the one offered by Greer and Lemacks (2024) and Chase-Begay et al. (2023), 

who argue that traditional practices are a means of cultural survival and revitalization. Vecsey (1991) 

elucidates some of the challenges facing Indigenous spiritual autonomy in modernity; Weaver (1997) 

foregrounds the collectivistic aspect of Indigenous narrative in terms of collective healing; Teuton (2008) 

expands upon these notions by engaging with contemporary Native fiction's reinterpretation of traditional 

functions, while Silko (1996) suggests an authorial view to the ways in which stories that are founded in 

healing act as cultural memory and continuity.  

However, Lyons (2022) argues that methodological lens enables a clear analysis of the manifestations of 

hybridity in the Indigenous narratives of spirituality. He shows that Native writers artistically intertwine 

tribal and Christian cosmologies-not as contradictions but as very comprehensively-argued literary strategies 

to assert cultural identity and resistance. This approach lends itself to such interpretive reading into spiritual 

figures as agents of narrative decolonization. This technique gives a complex readerly definition of medicine 

men who are dynamic literary characters at the borderlines of tradition, the colonial encounter, and 

Indigenous resurgence.  

Although this body of scholarship has grown, so far there has been no systematic investigations into how 

medicine men in Native fiction work as cultural and political agents within hybrid narrative frameworks. 
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This research will address such a gap by bringing their literary transformation as agents of resistance, 

adaptation, and cultural persistence to the fore. 

Methodology 

Research design  

This study draws a methodological research design- qualitative, literary, and interpretive inquiry in 

nature. It examines how medicine men are portrayed in modern Indigenous American literature and how 

those portrayals depict larger issues of identity, resistance, and cultural survival. Since the focus is on 

narrative interpretation and theoretical application, this research does not depend on empirical data or 

fieldwork, but rather on the study of the text for a critical investigation. 

Sampling  

Through purposive sampling technique and depending on the lucidity of research objectives, four texts 

were selected by well-known Native American authors: : (i)Because My Father Always Said We Were the Only 

Indians Who Looked Like Cowboys by  Sherman Alexie (1993); (ii) House Made of Dawn by Momaday (1968); 

(iii) Ceremony by Leslie Marmon Silko (1977); and (iv) Tracks by Louise Erdrich (1988). These texts were 

chosen for their almost live portrayal of medicine men and their themes dealing with the issues of hybridity, 

survivance, cultural continuity, and decolonial resistance. 

Data Collection and Research Procedure  

Data collection involved compilation of relevant textual citations, character descriptions, narrative arcs, 

and thematic patterns pertinent to medicine men. Such data was buttressed by secondary literature drawn 

from anthropology, Indigenous studies, postcolonial theory, and literary criticism. A research procedure based 

on close reading and critical analysis of the texts-in-question was applied, with investigations directed toward 

identifying the patterns, symbolic structures, narrative strategies, and functions of characters that lie therein. 

Consequently, this study aimed specifically at how medicine men are constructed within that narrative, what 

cultural or political roles do they fulfill, and how their presence interacts with colonial and postcolonial 

tensions.  

Data Analysis  

The data analysis techniques included: (i) Identification of major beads of healing, resistance, hybridity, 

and cultural survival via thematic analysis; (ii) Narrative analysis concentrating on structure, temporality, 

and telling the tale from the perspective of the medicine man; (iii) Theoretical interpretation applying the 

hybridity of Homi Bhabha, survivance by Gerald Vizenor, and the framework of narrative sovereignty to 

understanding interpretations of the roles of the characters and the ideological work that they perform.  

Results and Discussion 

The medicine man in such American Indian works as Silko (1977) by Leslie Marmon Silko, Momaday 

(1968) by N. Scott Momaday, Tracks (1988) by Louise Erdrich, and Because My Father Always Said…. by 

Sherman Alexie (1994) signifies tradition, authority, and adaptability, and embodies the tenacity and 

adaptability of Native cultures. A medicine man stands between an ever-changing material world and a 

timeless spiritual one, holding tradition in trust while bringing change. The narratives portray Indigenous 

struggles against colonial invasion and cultural displacement, an incessant reimagining of tradition between 

the poles of spiritual renewal and the unyielding demands of modernity.  

Guardians of Tradition 

The medicine man continues to occupy a prominent position in contemporary Native American literature, 

not only envisioning the cultural traditions but also embellishing the whole story about the relationship of 

Indigenous peoples with their traditional knowledge. He embodies the spirit of an indigenous culture and 

strength in an effort to cling to tradition against forces of colonizing modernity and social change. In Leslie 

Marmon Silko's Ceremony (1977), Betonie redefines the concept of traditional medicine man as a healer 

blending ancient spiritual knowledge with present-day tools for a continued relevance to counter the view 

that Indigenous cultures are static and one in time. Betonie's rituals combine healing by means of an old 

wisdom fashioned in such a way as to show that tradition evolves in response to demands of modernity. In 

the rituals, he uses unconventional tools-such as calendars and phone directories-thus exemplifying that 

cultural healing is not about a strict holding on to the past, but about weaving the old and the new in a 

creative way to respond to present-day challenges.  

Silko presents tradition as not something rigid, but a process of life. When Betonie teaches Tayo, "But 

you know, grandson, this world is fragile" (Silko, 1977), it expresses a condition of extreme fragility and the 
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final balance between maintaining the past and evolving for survival. Betonie tells Tayo that healing is not 

simply about remembering what was lost, but about how to sustain tradition in an ever-changing world. He 

gives wisdom to Tayo in overcoming trauma and dislocation, thereby asserting that cultural survival is not 

about blind adherence to the past but consciousness of its shape in relation to the present. Betonie is therefore 

a living breathing tradition; it evolves without cutting its roots. Tayo's gleaming bicultural identity 

instantaneously steps up to adapt to opportunities in the present while remaining connected to his Indigenous 

past, as instructed by Betonie. Not that the medicine man is only a healer of physical culprit maladies; he 

bears the marks of universality, joining across generations and laying reforms, renewals, and 

transformations. 

Preservation of Culture  

Momaday (1968) captures Francisco as an exemplar of a traditional culture-tied understanding of 

preservation. Healing and survival for him do not exclude a strong commitment in respect to Indigenous 

values: land, family, and spirituality. Unlike the flexible approach of Betonie in Ceremony, Francisco believes 

culture should be upheld purely to sustain individual and community. His essentials of place and identity, 

denied by colonial disruption, are realized by telling stories, performing rituals, and spiritual identification 

with the land, so that Abel might find his way back into the world.  

Francisco's oral traditions are not remnants of the old but instruments of immediacy that resilience and 

cultural heritage shall from time-to-time demand. As quoted, "He [Francisco] was a storyteller, and he had 

come to tell his grandson what he knew, what he remembered; that the stories would live on" (Momaday, 

1968). The stories remind us of cultural memory and its healing faculties-a memory that affirms dignity 

against colonization and, later, against modernity. The efficacy of tradition otherwise considered in 

redemptive conflation provides the outline for the novel as well as the idea of a communal identity into which 

these characters see themselves- again through Francisco's eyes. 

Together, Francisco and Betonie represent two contrasting yet complementary approaches to cultural 

survival-one rooted in adaptability, the other in continuity. Adaptation would also be the term that describes 

the figure of Betonie, one who synthesizes the old knowledge with new realities, while pure continuity would 

apply to Francisco, he being the holder of uninterrupted knowledge passed on to him from past generations. 

Both characters show how Native cultures endure-not a single, inadaptable way to face the future, but 

resilient in multiple forms. In both characters appears the strength and stubbornness of Indigenous traditions 

that do not have a "right" way of survival. As a tradition bearer, the medicine man holds the larger endeavor 

of Indigenous peoples to stem identity, autonomy, and ceremony against whatever obstacles may arise.  

The medicine man evokes nostalgic reverence for the past while demanding full participation of the 

present and planning for the future, as illustrated by Ceremony and House Made of Dawn. He takes care of 

individuals and brings cultural wisdom further into the future. This Native American understanding, through 

medicine men, shows balance against change, remembrance, and transformation. The medicine man is 

holding an idea around which rituals, stories, and wisdom would support the plan of resourcefulness with 

which Indigenous cultures would not just survive changing times but thrive and renew in challenging times. 

Confronting Colonial Disruption 

This ongoing enactment of the medicine man within Native American fiction represents a renewal in the 

spiritual and cultural foundations after colonial wreckage. His enormous distinction lies in the historic and 

separated character as embodied in Louise Erdrich's Nanapush in Tracks (1988). Nanapush represents 

continuity and spiritual strength against relocation, epidemics, and cultural destruction. Nanapush is 

characterized as a medicine man because of his fervent imagination towards the preservation of traditional 

spiritual practices in a fast-changing world of the nineteenth century. He tells stories and conducts rituals 

while at the same time mediating for his people in what turns out to be a developing cultural crisis. His 

character faces harsh tribulations forced upon them by European colonizers: displacements, rampant 

infections, and assimilation programs. Yet amidst it all, Nanapush draws strength through his connections 

to the land and people. And "We are a people who have suffered much. But we are still here, still breathing, 

still making sense of the world, though the world has changed beyond recognition," he declares, affirming the 

historical tenacity of his people amid colonial destruction (Erdrich 1988:39).  

The narrative goes on to testify to the brutal processes of colonialism and the attempted extermination 

of Indigenous cultures. Nanapush joins to witness and testify against what was a noticeable colonial hurricane 

contention. To him, the medicine man cures not only physical ailments but also societal and spiritual problems 

among colonized peoples caused by the evil deed of colonialism. Leadership, in his estimation, remains critical 

in the continued struggle against cultural oblivion. Thus, he urges American Indians to safeguard their 

heritage and love for the land. Nanapush's message becomes very poignant: "The land is who we are, and 

without it we will die in our hearts, no matter how we walk or think" (Erdrich 1988:42). It emphasizes the 

essential spiritual relationship that exists between land and identity, which is considered a fundamental 

value in Indigenous worldviews.  
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Indeed, Nanapush embodies the traditions that were inherited through resistance to a colonially altered 

reality. However, he is also a man of yesterday, and today he stands with an uncertain future. Nanapush 

holds more than just the principle of healing; he embodies the cultural energy of his people-striving for 

sovereignty and identity and leading them through the archaic storms of colonial dislocation. This remains 

applicable to challenges such as sickness, displacement, institutionalized violence—problems Nanapush 

attempts to navigate both narratively and practically toward a goal of healing among the traumatized 

communities. His defiance against colonial forces takes on the form of a subtle spiritual resilience rather than 

direct political confrontation.  

To dwell within a colonized world means, then, to maintain a balance of adapting and sustaining 

culturally traditional ways; something Nanapush knows instinctively. His medicine draws from the deep roots 

of the past, yet it is open to change—not in the sense of being a story of depletion but rather one of ongoing 

vibrant life and cultural renewal. He becomes the protector or guardian navigating through the storm of 

colonization. Nanapush thus operates at the intersection between spiritual and cultural survivance strategies; 

not only in the sense of existence, but in the sense of purposeful, continuing existence guided by continuity 

and meaning. 

Negotiators of Modernity 

In contemporary Native American literature, the role of medicine men is often to mediate the complex 

realities of contemporary Indigenous life: identity, trauma, and cultural continuity. Sherman Alexie's (1993) 

tale Because My Father Always Said... features a central character whose father is a modern-day medicine 

man. Instead of practicing old-fashioned spiritualism, he uses contemporary forms of medicine through music 

and the telling of stories to maintain Indigenous identity in a society desiring its very death. The medicine 

man, who happens to be the protagonist's father, sustains their culture by the old power of stories and songs. 

The stories he tells and the songs he sings are his silent acts of resistance in preserving that which settler 

colonization strove to extinguish. He does not heal the body in isolation; by that act he was healing the spirit 

of his people.  

For the father, Jimi Hendrix's defilement of the Star-Spangled Banner at Woodstock meant much more 

than a mere historical blip; it was something he held onto like an accolade for it was a treasure from times 

gone by. From there, he would grin and say, "I was the only Indian in the world who listened to Hendrix that 

night" (Alexie 1993: 24), as if that connected him to something greater: the counterculture uprising of the 

1960s and the legacy of the Native resistance. To him, Hendrix's sounds were not just music; they were 

revolution, a sound that echoed centuries of Native resistance. The way he told it, you would think that 

Hendrix was playing just for him. By taking claim over that moment, the father has, in a sense, inserted 

Native identity into the broader narratives of resistance, bridging cultural chasms and redefining the 

contemporary meaning of medicine man. 

Through musical healing of present concerns, the father affirms the actuality of his healing there. Music 

restores strength and equilibrium to the interplay between his children and their traditions and change. 

Above all, he feels that stories and music share a healing power and are indivisible. The very idea of a story, 

for him, transcends entertainment. In this very act of telling, he is already engaged in an act of healing—

healing of individual wounds and communal wounds. Arguments over music are a crucial part of that, but 

part of the healing process is actually the telling of the story. So every time he tells the story of Hendrix's 

anthem ripping the sky at Woodstock, he is not just recounting a concert; he is doing some spiritual healing, 

intertwining his narrative in a redemptive way with music. 

Alexie presents a more complex view of medicine men. The father’s embrace of the Indigenous culture 

coupled with his love to Hendrix music indicates the capacity of Indigenous people to adapt their traditions 

and thus form a part of present society. The father's capacity to integrate these influences while retaining his 

cultural essence is an expression of the life that Native spirituality has to undergo. The father's incorporation 

of Hendrix-Woodstock is an attempt to adopt Indigenous culture and contemporary demands. His reference 

to present-day culture allows the potential for intergenerational dialogue and intercultural dialogue. This 

somehow serves to reaffirm the notion that Indigenous identity is dynamic, ever changing with the 

vicissitudes and affordances of every generation. The father's resistance and healing by means of music find 

gratitude to the Indigenous survival in a world that, on occasion, seems bent on relieving them of their dignity. 

The father, in Alexie's narrative, is recreated as a medicine man, a cultural innovator trying to find the place 

between modernity and tradition. He presents to the people a path to strength and healing in contemporary 

times through music, storytelling, and reclamation of cultural history.  

He states that as a storyteller and a healer, the Indigenous traditions are not petrified; they meet and 

adapt to new challenges. His own life stands witness to the fact that Native spirituality is extremely 

resilient—it bends but does not break; it incorporates that which is new while honoring that which is old. His 

domestic space shares and teaches that cultural survival is not about holding onto the hand of tradition but 

rather that permanence derives from new approaches to keeping tradition alive and personally relevant 

through generations. This kind of energy is what Vizenor terms survivance—the resistance maintained by 
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the creative renewal of a culture. 

Representation of Cultural Resilience 

Medicine people have long been cultural symbols of survival and resistance in Native American literature. 

Vizenor (1999) discovered that survivance represents the dynamic and active survival of Indigenous cultures 
and peoples on colonization, violence, and systematic erasure, the very concepts that medicine man imagery 

usually evokes. Apart from healing, the medicine person is an identity protector, a cultural guardian, and the 
bearer of social and religious powers. Using ceremony, story, and spiritual instruction, the medicine man acts 

to bolster Indigenous worldviews and demonstrate a resolute resistance to historical and contemporary 
oppression. Vizenor's view of survivance expresses itself as an ongoing act of existence, a voice of sovereignty, 

and an act of declaration, all very vivid in literatures portraying characters like Betonie, Francisco, 

Nanapush, and Alexie's father, each of whom expresses cultural survivance in peculiar ways. 

Some recent scholarship supports the importance these practices have in Indigenous communities today. 
Greer and Lemacks (2024) point out that traditional models such as the Medicine Wheel are passed down 

through generations and used in health and lifestyle practices among Native peoples as holistic tools for 
physical, emotional, spiritual and communal health. Likewise, Chase-Begay et al. (2023) argue that 

ceremonial traditions are instrumental in addressing contemporary challenges such as substance abuse, as 
they foster spiritual healing and cultural empowerment. Stories have the responsibility to continue the 

cultural memory, connect with the knowledge of ancestors, and pass disciplinary values on to generations yet 
to come. This is illustrated most convincingly in Ceremony (1977) through the character of Betonie, who 

believes that stories are medicine. The protagonist, Tayo, achieves healing from colonial and war trauma and 
locates himself within his own society through Betonie. The healing and preserving power of the narrative is 

further deepened as Betonie guides its protagonist through ceremonies imbued with ancient stories: a 

reminder of how oral tradition protects culture from assimilation and loss.  

As argued by Lyons (2022), hybridity within Native spiritual narratives is not a dilution of Indigenous 
tradition but rather an empowering act of cultural resignification. Native writers use hybrid ways of 

storytelling to regain spiritual ground within the colonial framework to invade and interrogate dominant 
discourse while still holding onto their own Indigenous voice and cosmology. The rites Betonie performs, 

combining old chants and modern objects, are emblematic of this narrative sovereignty that Lyons theorizes. 
To that end, in House Made of Dawn (1968), Francisco asserts the way oral histories offer cultural and 

spiritual sustenance to the Kiowa people. The stories Francisco tells unify Abel, his grandson, with their 
common heritage, helping him to heal under its influences as he feels alienated upon returning from war. 

Francisco's reflections on memory embody an elemental truth, “There was a house made of dawn. It was made 
of pollen and of rain, and the land was very old and everlasting." (Momaday, 1968) He goes on to wonder the 

question of who we are, can never be divorced from the land that we are born on. Roots define people in a way 
that they cannot escape, regardless of where they go to or how much the world evolves. The places of their 

early beginnings reside within them not just as memory, but as intrinsic to their bone. They shall never forget 
the land. They can never forget their ancestors. Through stories, Francisco connects past with present, thus 

turning cultural memory into a bastion of identity and strength.  

The medicine man too serves in his role as a spiritual leader guiding the communities through issues 

connected to historical trauma. The character of Nanapush, as depicted by Louise Erdrich (1988), is the prime 
example: despite the negative effects of colonization, he creates ceremonies and rituals that allow his culture 

to connect with its cultural past. The wisdom of Nanapush is a preach against those who choose to judge 
Indian traditions as artifacts. He not only defends the practice, but also shows how these practices provide 

resilience by allowing people to survive and thrive. As he would say, "We are who we are because of what 

came before us" (Erdrich 1988: 33), reminding us that cultures survive through their traditions. 

Today, medicine men stand guard: they safeguard the tradition by paying attention to the imitation that 
false mimics produce and preventing the erosion of sacred ceremonies in a commodifying world. Their effort 

suggests spiritual ceremony was not viewed as a past relic, but as living, adapting survival tools for 
transmitting the most highly relevant aspects of the evolving lives of contemporary Indigenous people. In 

Alexie (1993), the protagonist's father takes on the figure of a contemporary medicine man. He reclaims 
cultural agency through speech and song: acts asserting Indigenous presence in overarching American 

narratives. His passionate embrace of the performance of Jimi Hendrix implicitly rejects cultural institutions 
that work to marginalize or contain Indigenous voices. The music of Hendrix was to him not only sounds; it 

became a symbol of resistance—our voice, our struggle, our soul. He firmly believes Indigenous identity 
thrives by adapting and existing within modern paradigms, where survival is considered a very important 

means for reclaiming personal and cultural histories. 

Conclusion 

This study has examined the developing and multifarious portrayal of the medicine man in Native American 

literature, particularly as represented in the works of Silko, Momaday, Erdrich, and Alexie. The role of the 

medicine man presents itself as a healer, spiritually as well as culturally transforming the very fabric of 
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ancestral traditions whilst reconciling them with modern realities, personal trauma, and collective renewal. 

The medicine man figure stands for religious wisdom and the preservation of culture. He symbolizes 

unwavering resistance in Native American literature. It denotes all the wealth and complexity of Indigenous 

identity threaded through colonial history and the modern world; it is represented as both a custodian of 

tradition and passage into modernity. The opposing forces of tradition and modernity are well articulated in 

the person of the medicine man. He carries all the stresses and reconciliations between old and new. Within 

him lies the resilience of Indigenous knowledge systems, a constant struggle to adapt, survive, and endure in 

the world everchanging around them. 

In their texts and theoretical frameworks, especially those anchored in concepts such as hybridity, 

survivance, and narrative sovereignty, Native authors redefine the healer as an active and adaptable 

mediator between tradition and modernity. The current study has shown how the medicine man forms a 

significant bridge between the past and the present and how cultural and spiritual traditions of Native 

communities are being sustained. In addition, the study has demonstrated how the image of the medicine 

man in Native American literature fosters healing, survival, and cultural transformation. The medicine man 

also upholds cultural identity; he is, therefore, an agent for development and -the evidence showing that 

Indigenous knowledge systems are not fixed but dynamic and evolving. But the study limits itself to a select 

group of authors and four texts. Such variables as the diversity of tribal traditions, gender representations of 

healers, and regional storytelling differences remain underexplored. Literary analysis may make for deep 

symbolic understanding, but lack of ethnographic or real-world community engagement limits its applicability 

to broader culture. 

There remains an array of interest in future research directions. One important route would involve 

examining female spiritual leaders and medicine women in Native fiction-characters who have seldom made 

the narrative, as the portrayals have traditionally been male voice-centered. Such an inquiry could expose 

how balance and renewal are negotiated differently through feminine expressions of Indigenous spirituality. 

According to Carter Olson et al. (2022), often very powerful positions of Indigenous women have embodied the 

matriarchal resilience and narrative authority in community-centered healing rituals. Their involvement 

with spiritual leadership is worthy of further literary and scholarly attention to contribute to understandings 

of survivance and gendered cultural sovereignty. In support of this notion, White and Redbird (2020) argue 

that Indigenous women's leadership in healing goes against colonial disruptions and empowers the 

community. Their analysis highlights intergenerational accountability and strengthening Indigenous 

sovereignty when healers carry out ceremonies to pass on knowledge.  

Relatively comparative studies across various tribal regions or across the spectrum of global 

Indigenous literatures will provide a richer view of shared and divergent cultural healing practices. 

Interdisciplinary research - marrying literature with anthropology, environmental studies, or Indigenous 

pedagogies - holds much potential in feeding into decolonial education and cultural sustenance. 

However, this research goes further than literary criticism. Centralizing the medicine man as a 

dynamic agent of survivance enables Native writers to articulate broader concerns in themes such as 

sovereignty and trauma, as well as identity. The study entails investigation of such themes and portrayals 

would then inform curriculum development, cultural revitalization programs as well as decolonizing 

pedagogical practices in Indigenous and intercultural education.  Subsequently, to further discuss the subject, 

there is a need to look at how this medicine person balances ecology, global Indigenous solidarity, shifting 

gender relations, and worldwide junctures. Much learning occurs at this crossing. The shortcomings of this 

study are limited to a select number of authors whose works may not capture the whole spectrum of 

expressions in the Indigenous literary tradition. It will expand the avenues for future study by incorporating 

such voices as female healers and spiritual leaders from various tribes and regions. 

Future works should also speak of the roles played by indigenous women healers, for their stories 

are often neglected, at least in western scope, despite their central contributions to cultural preservation and 

intergenerational teaching (Carter Olson et al., 2022). If these studies draw on real Indigenous experiences, 

past or contemporary, we would see precisely how their impact exists not just as symbols of survival, but also 

as guides to renewal, resistance, and continuity in a changing world. 
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